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wherein conscious morality and aesthetic values continued
to co-operate. Here the enantiodromia begins, the con-
version of the hitherto valued into the worthless, the
changing of the former good into the bad.
The realm of the good, whose king is Epimetheus, had
lived in age-long enmity with the kingdom of Behemoth.
Behemoth and Leviathanl are the two familiar monsters
of God from the book of Job; they are the symbolical
expression of His force and power. As crude animal
symbols they portray psychologically allied forces in
human nature2, Thus Jehovah says : (Job, XL, 15 ff.)
" Behold now Behemoth, which I made with thee ;
Lo now, his strength is in his loins,
And his force is in the muscles of his belly.
He moveth his tail like a cedar:
And the sinews of his stones are wrapped together.8
He is the beginning of the ways of God."
One must read these words attentively: this force is " the
beginning of the ways of God ", i.e. of Jehovah, the Jewish
God, who in the New Testament lays aside this form.
There He is no longer the Nature-God. This means,
psychologically, that this crude instinctive side of the
libido accumulated in the unconscious is permanently held
under in the Christian attitude; thus the divine half of
the libido is repressed, or written down to man's debit
account, and In the last resort is assigned to the domain of
the devil Hence, wlien the unconscious force begins to
well up, when " the ways of God" begin, God comes in the
shape of Behemoth 4.
One might say with equal truth that God presents
i Spitteler, Lc,, p. 179-
a Cf. Psych, of the Unconscious, p. 70.
* The Vulgate actually reads: nervi testiculorum ejus perplex!
sunt. Spitteler makes Astarte the daughter of Behemoth—signi-
ficantly enough,
4 One may compare this with Flouraoy:    Une mystique moderne
(Arch, de Psych., xv, 1915)-

